Brisbane Person of the Year Nominee

THE ART of success

Michael Zavros has won accolades, and occasionally raised eyebrows,
the world over for his artwork. Alex Bernard interviews our next
candidate for bmag's Brisbane Person of the Year Award

s I look deep into Falling August
Ai[lam hypnotised. It’s the image
f a horse in free fall. From the
veins on its hind leg to the dapples on its
coat, the detail of the charcoal on paper
artwork is breathtaking.

I feel like a snake in a basket being
charmed by the extraordinary talent of
Brisbane-based artist Michael Zavros. This
is not just because I cannot even draw
a stick-man either. My interview subject
is truly gifted, and the fact his work has
been exhibited all over Australia and in
New Zealand, Milan, Hong Kong and
Paris is testimony to this.

Michael Zavros can’t remember a time
when he wasn’t painting or drawing.
His mother, a teacher, recognised his
astonishing talent and sent him to lessons
at a young age. “It was always just this
thing that I had, that my parents were
excited about,” he says. Zavros describes
himself as the “black sheep” of the family,
perhaps because his four sisters were all
athletically-gifted.

His path was set very early on. As a

teenager his viewing of William Delafield
Cook’s Haystacks was formative. “T knew
when I saw it that was the kind of work
I wanted to do. I don’t know that I ever
had that moment where 1 ‘decided’ to
become an artist. It's just what I always did.
But I did wonder after art school if it was
something I could make a living doing.”

After studying at the Queensland
College of Art, Zavros found success
through his murals, which became a
ready-made business, and in the highly
subjective and competitive art world
went straight on to commercial success.
“I was lucky in that the work I was doing
was popular and allowed me to earn an
income while I was still practising my
craft and working on my own pieces.”

While he did odd jobs, the work was
always there. “I never had to work as a
waiter! The other work I did was always in
the field of art. As a realist painter your
work is more viable, more accessible than
other styles of art.”

Zavros’ talent is well-recognised
critically at home and abroad. His
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